North. These include the improvement of the "symbolic consumption" system first at the level of souvenir production, then at the level of creating ethnocultural villages and ethnic parks, and, finally, at the level of creating contemporary art works to be understandable and interesting internationally.
Introduction
Under the conditions of the increased attention to the culture of the indigenous smallnumbered peoples living in the Krasnoyarsk Territory (Krai), and first of all, to the culture of the indigenous peoples who live in the north of the region, coupled with the need to preserve in a globalizing world local, original and unique cultures, which are on the verge of extinction due to the onslaught of civilization, we think it necessary to make an analysis of the decorative and applied works of these people as an integral part of this culture. Studying the experience of harmonious interaction of man and nature is manifested in the best way in these forms of art being the integral part of the indigenous smallnumbered peoples' culture. To date, arts and crafts have been exhaustively studied; there are catalogues and monographs describing the decorative and applied practices of certain ethnic groups in the Krasnoyarsk Territory, e.g. how the Evenks, the Dolgans, the Nganasans, the Nenets people and the Selkups sewed clothes, etc. The applied art of certain ethnic groups is covered in literature more extensively (e.g. the Evenk decorative and applied creative works), while the decorative and applied works of other ethnoses (e.g. the Selkups) has not been fully studied. The present research is aimed neither at describing the decorative and applied art system of indigenous small-numbered peoples of the Krasnoyarsk Territory North nor at the analysis of individual works, but at scientific modelling the current state of the decorative and applied arts of these peoples and the development prospects.
Methods and materials
The research is based on the results For example, N.N. Pimenova explores how the transformations of the traditions of the Krasnoyarsk Territory indigenous peoples have influenced the present state of their arts and crafts. In particular, the author notes that folk art forms are mainly realised as souvenirs, or motifs, plots, techniques and national flair, which penetrate into the professional creativity sphere. In addition, the article underlines the role of Soviet practices in preserving and developing decorative and applied arts and mentions the real forms of this process as well.
Many authors study bone-cutting art of the indigenous peoples of the North. N.M. Libakova (Libakova, 2015) and a number of other scientists analyze the works of the Krasnoyarsk Territory bone-cutting masters. It shall be noted that in the earlier article G.N. Rodionov (Rodionov, 2007) said nothing about the masters of this region; he even states that "at present bone-cutting art exists only in several regions -in Alaska, Yakutia and (Fig. 3) .
As it was indicated in the previous section, In the case of souvenirs, it is worth specifying that they will naturally be divided into elite and mass, since products made from natural fur, natural materials (deer hair, bone, etc.)
can be created only in limited quantities as complied with the requirement on sustainable use of natural resources, which is inherent in the culture of the indigenous northern peoples, and consequently they will have a much greater value than works of artificial materials, though the latter will also be in demand. 
